THE GREAT REWARD.   I. POETRY

:ama, is for some spectators or readers of Shake-
fare's plays the most potent spell which they cast
Don him. Of Troilus and Cressida they will remember
ie lines :

/ stalk about her door,

Like a strange soul upon the Stygian banks

Staying for wqftage.

>r from Timon:

Lie where the light foam of the sea may beat
Thy grave-stone daily.

nd even in that appalling play of beastly horror,
"itus Andronicus, when the wretched Lavinia enters,
ravished/ according to the stage-directions, c her
ands cut off, and her tongue cut out/ her uncle
[arcus speaks of the villain who has mutilated her
L a phrase c by all the Muses filed 3 :

0 ! had the monster seen those lily hands
Tremble^ like aspen leaves^ upon a lute !

It may almost seem to such word-intoxicated
waders as if Shakespeare sometimes used his plays
lerely for the opportunities they gave him for this
TIC utterance ; he turns the martial Othello and
le savage Macbeth into supreme poets; he places,
owever incongruously, great verse in the mouth
f any prosaic character who happens to be at hand,
ke Queen Gertrude's aria on Ophelia's death, or
lose lines of dark magic which he makes the thin
ps of lago utter :

Not poppy, nor mandragora^
Nor all the drowsy syrops of the world,